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Abstract: Problem statement: This study is caused by the problem of consermatibthe Buddha
images to exist in the original condition and by throblem of transference and adherence to
indigenous knowledge of local craftsmen. At prestetre have not yet been systematic and wide
conservation and adherence to the Buddha imagéer @auses are such as incorrect techniques of
conserving the Buddha images, lack of encouragiegple and the community to appreciate the
Buddha images, incorrect techniques of restorimgBhddha images, lack of increment of economic
and cultural values in terms of tourism, lack ofreot techniques of studying styles of the Buddha
images to rebuild the styles for the community ppraciate local art, lack of clear examinationtod t
background and there have not been comparativéesttm find out relationships with other localities
Purposes were to examine backgrounds of Isan Buddhges and iconology, to examine current
conditions and problems of the Buddha images andnvestigate models of conservation and
adherence to cultural values in Iran. Study are@mem Changwat Maha Sarakham, Changwat Kalasin
and Changwat Roi Et where there have been longgoackds and continuous developments of the
Buddha image in all Age®Approach: This study used qualitative methodology by coitegtdata
from related literature and from field studies hyerviews and focused group discussion from totally
66 informants. Findings were presented by mearsd#scriptive analysiResults: The result of this
research revealed that there were 5 models of tilgllga image art found in Isan: Sandstone Buddha
images, baked-clay votive tablets, cast motar Badufitages, bronze Buddha images and wooden
Buddha images. They were in the Periods of Dvaralvap Buri and Lan Chang. The Buddha images
were popularly built in many different styles sugh concentration style, double-miraskyle, nag-
over-his-head style, blessing style, world-operstyde, relatives-stop style, dharma consideratigle s
and others. In addition, they popularly made 4,%0268 votive tablets on each of a large number of
baked-clay plates. Significant characteristicshef Buddha images were different based on the @utsid
influences they receivedConclusion: The Buddha images of the Dvaravati Period werauénfted
from India in the art styles of Kupta, Pala, Send Rallava to central of Thailand. Those of the Lop
Buri Period were influenced by Khmer art. Thosettef Lan Chang Period were influenced by Lan
Chang art which had been influenced by Lan Na Sav@he bronze Buddha images were popularly
made in the concentration style and the maravigyk. The wooden Buddha images were popularly
made in the styles of maravijaya, concentratioayita consideration and others.
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INTRODUCTION been the Buddha images adhering to one anothéein t
next 3 periods, i.e., the Dvaravati period, the Bpi
The Buddha images are works involving objects ofPeriod and the Lan Chang Period. In particular rdyri
art discovered in Suvarnabhumi (Southeast Asighe Dvaravati Period, the sandstone Buddha images i
Peninsula). There have been many periods of Buddhiglifferent sizes including baked-clay amulets anchie
arts adhering to one another such as the DvaravaBuddha images were made and kept in large-sized
Period, particularly art objects in Maha Sarakhamstupas in the middle of towns. During the Lop Buri
Kalasin and Roi Et in northeast Thailand. Thereehav Period, they made a great number of the Buddhadmag
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in a style with naga (snake) over his head, Phraraftsmanship. Only the maravijaya style was found
Vajaradhorn, graven image sand places of worship igituated in sim or bot. The bronze Buddha image® we
Hinduism. Some examples are Ku (stupa) Santarat, Kfound in the Periods of Dvaravati, Lop Buriand Lan
Noi Sala Nang Khao, Ku Kasing and Ku Phra Kona.Chang. The styles popularly built were the dharma
During the Lan Chamg Period, there appeared cagliving and concentration styles, while the marasdja
mortar Buddha images, bronze Buddha image sanstyle was found the most. The wooden Buddha images
wooden Buddha images scattering throughout thevere made in the Thai-Lao culture Period. They
provinces mentioned. All of the Buddha images agopularly built the images in the styles of marayd,
mentioned were made for use in supplement to celgyi concentration, blessing and relatives-stop, world-
ritual performance. These art objects can be seen @pening, bowl-holding and dharma consideration.
Buddhist art in Isan but they lack care and coretéon, In iconology, most of the Buddha images built
causing the value of art objects to decrease;strafih ~ were in the styles relating to the stories of thard.

of the elder generation are discouraged and crafism Buddha such as The Enlightenment and absolute
of new generation lack motivation for creating Bhdd happiness (Nirvana), showing double miracles and
image art and for adhering to local indigenousgiving dharma. All of the iconology of the Buddha

knowledge of Isan people. images came from the stories of the Lord Buddha,
frequently taken from the scriptures of Buddhism
MATERIALSAND MATHODS including Pali Arthakatha scripture, Sanskrit

Divayavadana Scripture in Sarvativada Sect and the
The qualitative research methodology was usedVinaya Pitaka of the Mulasarvastivada Sect. The
Data were gathered from related literature anddfile highlights easy for creation were selected. The
studies by interviews using structured-and unstinect-  sandstone Buddha images were in the styles ofibtess
interview forms and focused group discussion. Tptal and absolute happiness (Nirvana). The baked-clay
66 informants consisted of a group of 9 key infontsa votive tablets were in the styles of the Enlightemn
and experts in Buddha image art, a group 20 craftsm showing double miracles to suppress heathens in the
and sculptors, a group of 19 image keepers andupgr mango forest in Savathi City, going to preach dizaton
of 18 general villagers. Findings were presented byis Mother to be free from sin (leaving Tavatingsa)

means of a descriptive analysis. The cast motar Buddha images were in the stylélseof
Enlightenment and absolute happiness (Nirvana). The
RESULTS wooden Buddha images were in the styles of the

Enlightenment, facing the Evil (maravijaya), relas-
The backgrounds of types and the Buddha imagstop and dharma consideration.

characteristics and iconology of the Buddha images
Isan, Thailand. For the Buddha images as discovieared Current conditions of the Buddha images. The
the research area, they were made in 3 Periods: THRuddha images are currently mismanaged without
Dvaravati, Lop Buriand Lan Chang Periods. In eachgiving the importance to them because of advanctmen
Period there were 4 types of the Buddha imagesand modernization in other aspects. For the current
sandstone Buddha images, baked-clay votive tabletgonditions, the sandstone Buddha images are placed
cast motar Buddha images, bronze Buddha images atide group of Dvaravati art mixed with folk art. The
wooden Buddha images. The sandstone Buddha imagesitstanding characteristics are: The standing bafdy
as appearing include: Phra Buddha Ming Mangala, théhe Buddha image is leaning in the trashing pos{8re
Mangala standing Buddha Image, the Recliningparts); the reclining Buddha image is on the carved
Buddha, the concentration-style Buddha images lamd t pedestal on the cliff. Significant characteristiieslude:
naga-over-His-head Buddha images. The Buddh&he hair top is a crest knot; hair knots are bigl an
images in the type of baked-clay votive tabletsld¢dne  obtuse without hair dots; the forehead is contislyou
categorized according to their characteristics idto twisted in a form of long braces; the face is faid
styles: Standing to give a sermon, sitting withdiag  wide; the lips are wide out and the chin is obtUdse
legs to give a sermon, sitting on flat haunches andobe is thin, pressing to the body. The end ofabter
sitting on cross-legged haunches. The baked-cltiyeso robe is long down to the navel. The sandstone Baddh
tablets on plates are in the rectangular form aheéro images were influenced from Bayon (Lop Buri) art.
forms such as leaves and flames. The cast motdrheir outstanding characteristics include: Hairtkrare
Buddha images were found in the Lan Chang Periotlke shellfish spirals, or a dish cover, or the wnoof
only by local craftsmanship mixing with capital ycit the god image and made in the snake-over-His-head
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style. The face expresses a deep and peaceful. smileeck is segmented. The shoulders are small. Thesche
The upper edge of the sarong has crests. The ears are rather wide. The breasts are protruding witkeisg
long, wearing fish shell-spiral-shape ear-rings.eTh layers. The outer robe is made into a rather higest
height is longer than the width. For the charasti®ms  and its end is cut straight. The fingers are eguahg.

of the baked-clay votive tablets, the radi arehimform  The feet are flat, sitting with cross-legged pastufor

of the budding lotus; the hair top is a crest ki@tir the wooden Buddha images, their outstanding
dots are big fish shell-spirals without hair lin@s the  characteristics include: In proportional shape &tiog
forehead. The nose is rather pointed. The eyes ate the anatomic principle because the craftsmeatede
protruding ones, looking downwards. The ears ang lo them based on their own imaginations and due to
down to the shoulders. The body is fat and roundmainly limitation of each piece of wood. The other
sitting with cross legs in cross-legged and flaissr  significant characteristics of the Buddhist art: aree
legged postures and sitting with hanging leg ($)e T radi are in the forms of budding lotus or the petht
standing Buddha votive tablets are in the trashingylinder; the hair top is in the round shape orhwitt
posture in the walking style. In addition, there ather  the hair top at all; mostly without hair dots, lften
factors such as trees and leaves, particularlyShie with lines of hair on the forehead as a frame; wegpr
Maha Bodhi Tree and the tree and leaves oflat robes without stripes; the outer robe end dein
Barringtonia, figure of persons wearing the king’sabove the navel. The hands and feet are plates wisl
clothes and naga with 7 heads. The stupa modehend fingers are equally long.

relief single stupa model are on the baked-clayveot In comparing Buddhist art between the 2 sources in
tablets. The characteristics of the cast motar Badd the same periods beginning from the Dvaravati FElerio
images are found only in the Period of Thai-Lao Lanthe Lop Buri Period and the Lan Chang Period, in
Chang culture. Significant characteristics of thelBha Mueang Kantharawichai the Buddha images of the Lop
images include: Radi over the head are flames;thpir Buri Period did not appear at all. The Buddha insage
is a crest knot; hair dots are like jack-fruit theythe found here are of the Dvaravati Period. The raditen
face is round with and without lines of hair on thehead have budding lotus and flames. The hair top is
forehead; the eye-brows join together behind tlhunpl  crest. The eye-brows join together like braces. fidee
eyes and the nose is straight and pointed. The cai straight and pointed. The mouth is wide. Theseyre
motar Buddha image wears a robe across the shouldgrotruding. The hair dots are big and obtuse infigte
with the outer robe-end mostly hanging above theshell spirals without lines of hair on the forehe@te
stomach, sitting with flat cross legs on the castan Buddha images of the Davaravati period wear nedt an
base. The characteristics of the bronze Buddhaeamagflat robes without an outer robe. Those of the Lan
can be divided into 3 groups. The Buddha image£hang Period have a straight outer robe end abiwve t
influenced by the Dvaravati art have the following navel without patterns. The standing Buddha imades
outstanding characteristics: Hair top with cres, tmir  the Dvaravati Period were popularly made in the
dots without lines of hair on the fore head, a bate, blessing styleand the Buddha images with naga-over-
a round neck, wearing neat robes without an owtee,r His-head were made in the Lop Buri Period. In this
showing the blessing style with a single hand, #gua period, they popularly made naga-over-His-head
long fingers and broken and lost base. For théuddha images and baked-clay votive tablets whieh a
characteristics, the Buddha image has head radi dike the characteristics of the baked-clay votiabléts
flames, without lotus petals, hair dots with sntatirns  found in Mueang Nakhon Pathom, Mueang Khu Bua
of shellfish spirals, a square face, small and leags and Mueang Hariphunchai. In particular, the
with curve-out ear ends, a round and segmented aeck characteristics of the face and environmental
straight and pointed nose, big shoulders and chestsompositions of the votive tablets are often fouad
protruding breasts, a big outer robe with a sttaggid, have stupas, or regalia, or Bo arches in similahitythe
equally long fingers and equally long and flat toes Lan Chang period the cast motar Buddha images were
sitting on the round pedestal. For the bronze Baddhpopularly made in the maravijaya style by folk
images of the Lan Chang art, the characteristies ar craftsmen mixed with capital city craftsmen andaloc
head radi with flames or with lotus petals arouhd t craftsmen, particularly, the characteristics ofirdake
radi on the head; hair dots are in the shape ofidisla  hair top, the face and the basses. The bronze Buddh
shell spiral like jack-fruit thorns with lines ofalt on  images were found to be in the Dvaravati Period and
the forehead. The eye-brows are curved with highhe Lan change period. They have characteristies li
ridges lying apart from each other. The nose migit Lan Chang art. The styles of the wooden Buddha
and pointed with little low end. The ears are cuflje  images popularly built are the maravijaya style,
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concentration style and dharma consideration styleBuddha images in the relatives-stop style can lbenof
They are local craftsmanship’s developed from Royafound in Isan region (Pradharmakosajan, 2006).
craftsmen and local craftsmen regardless Buddhgema

characteristics as they should. CONCLUSION

Guidelines for conservation and adherence to the This study of the Buddha images and conservation
Buddha images: Due to the ancient Buddha images areand adherence to cultural values in Isan aimed to
properties of the community, thus conservation ancdexamine backgrounds of the characteristics of the
adherence to Buddhist art can be done in 2 majgswa Buddha images and iconology of the Buddha images in
Conservation of the ancient Buddha images to be i® models: The sandstone Buddha imager, baked-clay
existence in the beautiful condition everlastinglyd votive tablets, cast motar Buddha images, bronze
transference of the process of creating the BuddhBuddha imagesand wooden Buddha images appearing
images both traditionally and applying the ancientin Isan in Changnwat Maha Sarakham, Changwat
Buddhist art to modernization. This conservationKalasinand Changwat Roi Et. These 3 provinces have
should not be the duty of monks only to take cdrtn@  long backgrounds and developments and have Buddha
Buddha images but the community and localimage art generated from prosperity in 3 majorquisi
administrative organizations should also parti@past  The Dvaravati period, the Lop Buri period and tranlL
conservation. There should be dissemination of th&€hang Period. The styles most popularly built dre t
local important Buddha images as well as developingoncentration style, the naga-above-his-head stiyke,
the monastery to be a tourist attraction. As foe th blessing style, the double miracles style and therma
adherence, there should be organization of traifming consideration style. All these styles are obtaifredh
creation of the local Buddha images to craftsmeth anthe stories of the Lord Buddha throughout His [lifae
sculptors in order to transfer techniques of crgathe  materials used for making these images are sargjston
Buddha images and transferring them to local youndpaked-clay, cast motar, bronzeand wood. These ghing
people in the future (Natsupa, 1995). are local Isan heritages and identities (Thongstal .,

2010; Southern Region Teacher College Group, 1983).
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were then influenced by Lan Chang art. Since the

middle of the sixteenth century there have been

extensions of people and towns in Isan. As a rethét

Buddha images built during this period were also

influenced by Lan Chang. Many Phra Bang type
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