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ABSTRACT

The main intention of this study is to contributare thoughts on why the tradition of wood carvigs
traditional Malay architecture was discontinuedha&t rise of modern and post-modern architecturaksvin
Malaysia. Although the tradition of wood carvingsma or less came to a stop in public architectwaks
with the development of colonial architecture, thiady seeks to clarify the modernistic and postieno
arguments on the problem or issues of ornamentaitimugh modernism mainly or seemingly rejectied t
use of ornaments, there was still a strong stréuiid development in the architecture of Frank lddg/right.
The western post-modernist architects such as MicBaaves and Charles Jencks went on to develop a
discourse on ornamentation under the area of anothiall meaning and linguistics. It is expected this
critic paper can segragate and analyse issues mtdems of Malay wood carvings and start a further
discussion on the development of this traditionatithge which can contribute and reconstruct aebett
framework for the Architectural Identity of Malagsi

Keywords: Malay Wood Carving, Modern Architecture, Post-MaodArchitecture

1. INTRODUCTION reinterpreted into the modern context (Hassangbat.,
2012). The ‘semangatkayu’ of wood carvings comes

The paper is divided into three main parts. Thet fi ~ directly under the general considerations of ormenie
part presents a brief evolution of thoughts coniogrthe architecture. It is hoped that this study can spank
relationship between ornament and architecture as wattempt to put back the question of architectural
have understood them in the western context. We bmp  ornamentation as a valid and professional discaaoghat
show that the idea of ornament went through immbrta we could create a more meaningful architectureofar
changes in form, motif, materials and philosophfze T  society in this part of the world.
second part of this study presents a look at sofiribeo

approaches of architecture towards defining a Magay 2. THE ISSUE OF ORNAMENTATION IN

identity. We hope to show the lack of ornament &nd WESTERN ARCHITECTURE
there was any done, it was at a superficial Vet final
part of this study presents my own personal thaughtto We would like to begin the discussion on

my position on ornament and how it might be ornamentation in architecture by expounding what we
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know of the western architectural context. There ar and arches. The feudalistic and hierarchic natéildeo
three reasons why we have chosen this beginningwhich revolves around the kings, aristocrats arielsps
Firstly, my architectural training is from the Westd so  may have aided in the total acceptance of ornament
is most of the architectural fraternity in the ealimn or part of a religious and stately symbolic messadgaisT
practice line in this country. Secondly, there istggan  in the vernacular tradition of the early Western
abundance of literature on this subject matter@®se  architects there was simply no issue of ornameontati
to those found in our part of the world. Thirdlgetissue  as it is part and parcel of architecture and life.

of ornament in architecture is directly relatedtie idea . .

of political governance in a western conception of 2-2- The Issue of Ornament and Architecture in
democracy and constitution. We will suggest how Imuc the Age of the Renaissance

of the discourse in architecture and ornament thirec

) " The Renaissance began a systematic imitation and
relates to the ideas of political governance.

adoption of Classical Greco-Roman architecture fdam
21.The Western Vernacular Tradition of building shown afFig. 2). The period saw the birth of a
Ornament and Architecture new patron of the arts aside the royals, aristecaaid
clerics. The rich merchant and middle class began t
We suspect strongly that there was no strong issuerave for symbols of status and ornament in archital
of ornamentation in most traditional societies\arious work found new meanings as status symbols other tha
reasons. Homogenous societies that believe in @ the the religious or the official creed. The 18th cewptu
centric conception of community have well underdtoo ushered in the new super powers of the FrenchisBrit
rituals and codes of behaviors with the correspundi  and Spanish which began its conquest and influefice
symbols in its physical manifestation. Thus statues the known world. The Battle of Styles erupted intén,
figures, carvings of floral, cosmic or animal metére France, Germany and later on in the new world ef th
part and parcel of a coded language well undersbgod Americas. The middle class sought many books on the
all. It was accepted that the temple or the patacthe proper architectural languages of Greek and Roman
residence of the tribal leaders would show muchings architectural vocabulary. Andrea Palladio’s booktbe
and ornamentation for the project a special somiml  four Books of architecture inspired many architestish
spiritual message. The existence of ornament asapdr ~ as Christopher Wren and Inigo Jones to experimétht w
parcel of a complete architecture was acceptedowith the various eclectic mixtures of Roman, Greek and
much moralistic argument. There was no question ofsometimes even Egyptian architecture. The condemn t
whether ornament is a non-structural element andwas whichever architect adopted the truest formd an
therefore no concern of its moral existence. Thee®s, proportions of the ancient classical architecthig work
Romans (sample building shown Fig. 1) and Gothic ~ would be considered the best. Thus began much vadrks
architects (sample building shownFity. 2) conceived =~ measuring and drawing of the ancient ruins of Weste
ornaments for reasons of sending spiritual andEurope. The political hierarchy was still feudatiswith
ritualistic messages in its many forms. In the an addition of a new aristocracy, that iS, the rich
architectural treatises of Vitruvius, there were merchant class. At this time the moral question of
descriptions of ornaments in a-matter-of-fact tasein ~ Ornament is about which carvings was most apprtgpria
his description of the structural proportions ofurons in the sense of its authentic origins.

Fig. 1. Roman and Greek Temple (Parthenon-448 BC)
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Fig. 3. British Parliament Building, Augustus Pugin

Fig. 2. Renaissance (St Paul Cathedral-1675) and Gothic
Building (Lincoln Cathedral-1256) John Ruskin went to great lengths to expound en hi

idea of proper architecture in his Stones of Versiod
2.3.The Issue of Ornament and Architecture in the Seven Lamps of Architecture by building up a
the Age of Enlightenment discourse on the proper placement and motifs of
. __ ornament. Ettine Boullee created architectural
The 19th century was a period of great questioningmasterpieces on paper to glorify libraries and dssa
of politics, religion and the arts. This new deba@s  Newton as opposed to palaces and churches with huge
fueled by the birth of rationalism and scientiftotghts.  agifices adorned with a single layer of ornamentiyy
Centuries of religious dogma was replaced by stricty pure platonic form. The master architect Claude
Christian doctrines administered by the all powerfu njicholas Ledoux designed buildings with clear fmist
clergy that stifled philosophical musings as wel a glements devoid of any superfluous carvings or
rational quests for the alternative explanatiorca$mic ornaments. Thus, it can be seen that there wemralev
and social truths. The likes of Copernicus, Gali@®  mora questions of ornament and architecture. Ifirst
Darwin pierced at the very heart of Christian dogl&  there was the drastic question of whether its emist
unleashing for the first time thoughts on all issoé life was necessary at all. This had a small followinge T
including that of ornament and architecture. Laugie gecond moral question is on the utilitarian aspect
qguestioned the very existence of ornamentation a”qustify the existence of ornament as in the casBugin
disclosed his treatise on a rationalistic appro@h  5ng ‘the Gothic style or language. Thirdly was the
utilitarian and primitive architecture. Augustus Mje question of its appropriate expression and placemasn
Pugin (sample building shown aFig. 3) wrote in the thoughts of John Ruskin.
passionately of ensuring the utilitarian aspect of ) _
ornament by describing the gargoyles sitting on the2.4. The Different Strands of Early Modernism
flying buttresses of Gothic Cathedrals as countigtis on the Issue of Ornamentation

against the thrust of the masonry arches: The late 19th century and the early twentieth

) ) ] century saw several strands of architectural
“Nothing must be included which was not for  approaches that redefines the use of ornament. The
‘convenience, construction or propriety.” The  Art and Craft movement that took Britain was lead b
building must honestly express its function and  william Morris and John Ruskin (sample product
materials. Ornament should consist of “the  shown atFig. 4). The two intellectuals were wary of
essential of the building.” The structure must be  copying classical ornament and architectural
expressed not covered up with the arbitrary or  vocabulary but instead used their own motifs and

superfluous decoration.” developed designs for wall papers, furniture's and
Pugin (1977), True Principles of Pointed or utensils (Ruskin 1925). This idea of redefining the
Christian Architecture p.1 motifs were expressed strongly in another movement
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called Art Nouveau that saw the use of iron asnbwe
expressive materials. In Victor Horta’s hand, cohsm
merge into trusses and beams in a floral configomat
that supports the structural moment connectidtg. (
4). The union between ornament and structure as
echoed in Pugin’s criticism and admiration of Gothi
architecture came to a head with the designs of
Antonio Gaudi’'s Cassa Battlo apartmentsig( 5).
Here the use of reinforced concrete was stretcbed t
its structural perfection and form within the
metaphorical interpretations of dragons and mythica
creatures.

In the United States of America, whilst the
Chicago Tribune Tower by Raymond Hood ended the

modernistic romance with Gothic architecture, the an expressive and humble monumentality amidst his
master designer, Louis Henry Sullivarid. 5) and his platonic forms of cubes, cylinders and spheres. He

“The real body of our universe is spiritualities-
the real body of the real life we live. From the
waist up we're spiritual at least. Our true
humanity begins from the belt up, doesn't it?
Therein comes the difference between the animal
and the man. Man is chiefly animal until he
makes something of himself in the life of the
spirit so that he becomes spiritually inspired-
spiritually aware. Until then he is not creative.
He can't be”.

Wright, Frank Lloyd, Truth against the World,
p. 270

As with Richardson, his building materials posedss

soon-to-be famous student, Frank Lloyd Wright, developed a new ornamentation system that coulddss
showed the world what modernism could achieve inproduced and prefabricated but which had the getmet

the new materials of steel and reinforced concrigte. lines of the machine. The Barnsdal Residence agad th
his Wainwright Building, Sullivan showed how the Midway Gardens restaurant showed Wright to be the

proper use of ornament can be applied to gracdl a ta complete designer with sculptures, reliefs, fumeis,
structure. In his bank designs, huge arches definin fixtures and tapestry designs. Wright proposes taal
the entrance and wearing an upgraded classical garintegration of ornament with not only the structimet
was inscribed with floral motifs specially designiey with the whole experience of space and architecture

the ‘Leiber Meister’ himself Kig. 5). However,
proponents of more ‘functionalist’ strand as thdt o
Henry Hobson Richardson rejected ornamentation and
substituted the strength and monumentality of a new
interpretation of Romanesque vocabulary. The Tyinit
Church and his library designs attest to the powofer
expressing undressed stone and cut masonry in an
architectural language that would soon echo in Le

Corbusier's Monastery La Tourette and the chapel at s

Ronchamp almost a century later.

o H
. el

We consider Frank Lloyd Wright (sample Fig. 4. Some art and craft furniture, tassel house-vibimnta,

building shown atrig. 6) as the master builder who
left a strong legacy of modernism within a humainist
vocabulary of people architecture and as the last
sculptor-architect model. Untrained in the formal
aesthetic of Classicism and university education,
Wright presented American society with a Prairie
Architecture that was both unique and expressive. H
later termed this architecture as Organic:

“Architecture organic, perhaps because firstly
deeply concerned with the integrity of innate
structure, first grasped the demand of our modern

casa battlo-antonio gaudi

American life for higher spiritual order.” Fig. 5. Wainwright building and national farmers bank by

Wright (1958), the Living City, p. 92
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Fig. 6. Barnsdall House-1921, Unity Temple-1913

Herman Muthesius saw the genius of Wright and
helped staged the first exhibition of Wright's woirk
Germany. The apprentices of Peter Behrens cantégo t
exhibition and they were soon designing within shene

spirit of mass, materials and volumes but minus the
ornamental system. The young apprentices by theenam

of Ludwig Mies van der Rohe, Le Corbusier and Walte

either latent criminals or degenerate aristocrats.
When a tattooed man dies at liberty, it simply
means that he hasn’t had time to commit his
crime...what is natural to children and Papuan
savages is a symptom of degeneration in
modern man. | have therefore evolved the
following maxim and pronounce it to the
world: The evolution of culture marches with
the elimination of ornament from useful
objects (Adolf Loos). Curtis (1996), Modern
Architecture since 1900, p.36.

In many ways, the Werkbuné&ify. 7) which was set
up by Muthesius was party to this rejection of oneat
which was expressed in the works of Wright andAhe
and Craft movement. The idea of functionalism as a
determining element of architecture took hold of oy

Gropius went on to be master designers in their OWNGermany but eventually the whole world with the exlv

right by expressing structure and form but abarapni
the grammar of ornament. Le Corbusier, in his \ere
Architecture condemns ornament in his attack oflest
as in the following excerpt:

“Great Epoch has begun.

There exist a new spirit.

There exist a mass of work conceived in the new
spirit; it is to be meet with particularly in
industrial production.

Architecture is stifled by custom.

The “styles” are a lie.

Style is a unity of Principle animating all the
work of an epoch, the result of a state of mind
which has its own special character”.

Corbusier (1962). VersUne Architecture, p. 19

The influence of Adolf Loos’s dictum of ‘ornament
is crime’ still echoed strongly in the young modsts of
that time that eventually led to a whole world otjeg
this grammar of ornament.

“Children are amoral and-by our standards-so are
Papuans. If a Papuan slaughters an enemy and
eats him, that doesn’'t make him a criminal. But
if a modern man kills someone and eats him, he
must be either a criminal or a degenerate. The
Papuans tattoo themselves, decorate their boats,
their oars, everything they can get their hands on.
But a modern man who tattoos himself is either a
criminal or a degenerate. Why, there are prisons
where eighty percent of the convicts are tattooed
and tattooed men who are not in a prison are

////// Science Publications 245

of the International Style.

Thus, in this most creative period of architecture
ornament was seen in five different perspectivdse T
first perspective is that of the moral issue ofppiety.
The second perspective is that motifs and materials
should be redefined in favor of a more vernaculsd a
down to earth expression. The third perspective theaw
idea of machine industrialization and geometridisabf
ornament in new forms. The fourth perspective s th
marriage between ornament and structure. The final
perspective is the most enduring and that calledHe
total elimination of ornament from the vocabulary o
functionalist designs.

2.5. The Consolidation of the International Style
and the Total Elimination of Ornament

The International Style was simply a theme created
by Phillip Johnson and Henry Russel Hitchcock durin
an exhibition of European architect's work in mif"2
century. The exhibition was mostly responsible for
propelling the modernist vocabulary of utilitariateel
structural cages with curtain walling of glass and
aluminium. The only strand of ornamentation wag tha
by Wright and even then the great master himseif ha
succumbed to the mystic and grandeur of structural
forms. After what seemed as a brief decade of
functionalist cages, architects such as Eero Saarin
began to explore structural forms that had somd ki
abstracted metaphorical meanings. The Yale Hockey
Rink, the TWA Terminal and the New York Airport
Terminal showed the forbidden experiments in megsin
(Fig. 8). This was quite a departure from the modernists’

AJEAS
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dictum of the building as pure shelter with struetas a
means of expressing the spirit of technology and of
economic construction. Although the 1950’s and 1960
high rises in the USA were mainly steel cages
purportedly created from pure functional necessity,
critics were quick to point out that the steel naubs
‘pasted’ on shear walls of buildings such as thada
Seagram Tower Hg. 8) could be construed as
‘ornament’ as they did not perform and construalaor
structural function! Thus, in this period, thereswstill

the prevailing strand of not putting any ornamesitita
was traditionally understood. However there wasang

of approach that saw an attempt at giving meantogs
buildings by the expression of structural form. Ghis

be construed as the new idea of ‘ornamentation’?

Fig. 7. Some Werkbund’s product

2.6.Early Criticism of Modernism on Meaning
and Form in Architecture

One of the first criticisms against the bland nrods
vocabulary was by totalitarian regimes such asethufs
Adolf Hitler and Benitto MussoliniKig. 9). Both leaders
saw that the salvation of their two countries iuilding
an empire psyche for the society and to resort to
architecture as the expression of historical coutrfrom
the Roman grandeur of the past. Since modern
architecture rejected historical references becatiseeir
attacks on ornament, Hitler accused the modernensaas
communist sympathizers and drove them out to Araeric
Thus Hitler and Mussolini commissioned grand gestur
in architecture at many times the scale of the Roma
heritage. Great heroic sculptures stood againstcitye
backdrops and huge columns with abstract capitals
marched in unison fronting buildings and arcades.
However, there was still no sign of the traditional
ornamentation of relief and carvings but only adosttr
formal imitations of Roman heritage architecture.

The second wave of criticism were by those who
saw the dangers of globalization in the form of the
International style. Coupled with rising oil pricasd the
rise of politically independent states which were
colonized by the west, these new architects saw tha
regionalism was a better way to produce good pietes

architect_ure. The_ vernacular tradition was _soughtits and 12 and Robert Venturi who went on to develop
lessons in material usage and energy efficient®ols.  meaningful architecture through the introduction af
Much of this attempt culminated in the seminal véork ejitist architectural language of form, colours atements.

of the master builder Hassan Fathlyigt 100 who  Almost a century went by before architecture wasnieg
studied adobe brickwork and built townships out of g speak again. | consider these attempts as the ne
mud to solve the socio-cultural and economic praisle  ornamentation system although much of these element
of the middle east peoples. were infused with columns, railings and wall planes

Fig. 8. Seagram Building-Mies van der Rohe, Dulles Airport
and TWA Terminal-Eero Saarinen

Fig. 9. Hitler and Mussolini’s building

A final strand of critics came from the studentshe
great modernist masters such as Michael Gravigs {1
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‘importance’ for a tight budget building chargedthvi
being the ‘palace of Portland’. Michael Graves and
Ricardo Bofill (Fig. 12) also introduced a new idea of
considering architecture as a box full of meanings.
the Portland building by Graves and in the Taller
Architectura Apartment by BoffilKig. 12), they both
created signs of gateways and grandiose columns by
using colored panels and glass. The modernist whictu
that a column should be expressed structurally has
now been totally shattered because both architsis

fit to communicate the idea of huge columns without
them being necessarily structural. Thus, we comside
that the idea of ornament in the Western discouwesat

Fig. 10.Masjid New Gourna, Luxor Mesir-Hassan Fathy from being a simple floral motif, to a structurai
form and integrated structure and finally as a dign

an understood architectural element.

Finally, the work of Jencks (1977) in his
Thematic House brought ornament back to where it
once began. In renovating his own house and as
documented in his book ‘Symbolic Architecture’,
Jencks (1985) laments the pluralism and emptinéss o
modern life that saw no more myths, legends and
beliefs. Life in the modern age was as functional a
architecture. There was no religion or superstition
glue society together in order for an artist todarce a
meaningful form. Thus Jencks resorted to themes of
the cosmos and the environment as the two last
common ‘belief system’ of Westerners but he regbrte
to Greek mythology and a personal set of language t
produce to him a more meaningful architecture that
can be read by many of his own peers.

3. DISCUSSION ON THE SEARCH FOR A
MALAYSIAN ARCHITECTURAL
IDENTITY

Fig. 12. Sketches of Michael Graves-Portland Building, “The

Arch and the Theatre”-Richardo Bofill . . .
Based on the previous discussion we can conclude

that the search for a national identity seems ta baust
for countries which have either newly become
independent or with a leadership that stressesinert
In the 1980’s a revolution once again took place groups of race as ‘better’ than others. To moshties,
in the architectural world. Ornament was back. This this search is a high profile event as it has stqoulitical
time in its pure naked form, unconnected to strreetu  implications (Tajuddin, 1999). Of all the arts and
of whatever functional purposes. The American technology produced by man, architecture is thetmos
Telephone and Telegraph Company by Phillip conspicuous of them all. The search for a national
Johnson contained an unmistakable pediment with adentity is a most difficult endeavor and for a thul
baroque crown. Michael Graves went on to design thecultural nation, the effort is even more so. Torcledor
Portland Municipal Building complete with reinfoirde  one’s identity is also something of a peculiar rasince
concrete garlands and statues. The garlands waal a t it implies that one has either lost the identitydoes not
that contains messages of ‘celebration” andhave a clue as to who one is. In this section, vile w

2.7.The Language of Post Modern Architecture
and the New Idea of Ornamentation
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attempt to classify the various approaches towardsclerestory windows and the use of air-wells or rimié

answering the problem of a national architectutahtity
without considering whether there was a conscidioste
or not by the architects.

3.1. Natural Architectural Identity

A natural architectural identity can be definecas
which has what the modernist thinkers refer to apigit
of the times’ and what present post-modernist corxce
of a ‘spirit of the place’. A building is supposed
possess true identity if it responds religiouslythe idea
of both spirits. The idea of spirit of the timeders to a
direct response of the users and builders to thdadle
technology, the structural know how and the ecogomi
consideration of a particular time (Tajuddin, 2Q01)
Thus, the Malay house with its long gable roof,&n
post, beam and wall construction and small humbarla

courts. Masonry has a heat lag property that ablses
during the day and slowly releases this storedggnat
night. The colonial builders were aware of this
phenomenon and thus experimented with the proportio
of the interior space, placement and amount of
fenestration area with also some ideas of placermedt
sizes of air-wells. The colonial heritage also jned
Malaysia with their version of the Malay House with
louvered verandah and walls to replace the ornate
serambi ballustrade, the squat Palladian proportion to
replace the high raised platforms and the hippdalega
roof with ventilation openings. These buildings are
identities in their own right since they represth@ new
Malaysian architectural entity with Western upbiirtg
and the tools of modern technology. It is a fortarthing
that the government of the day recognizes the itapoe

of these heritage buildings but it is most unfoatienthat

is as true to its times as the mud construction ofjocq architects do not appreciate their designtinis

traditional Egyptian architecture and the archedanay
construction of the Romans. In the modern ageoptig
natural identity which can be found as relatehdpirit

of contemporary technology is the stadium and leridg
construction. Long span bridges of two kilometersdtto
have the inverted catenaries arch shape of suspdrigle
strength steel whilst stadium structures use tlezimatic,
tent and reinforced concrete cantilevered shelles€éh
structures are shaped in the manner that the wtalict
system and the economies of construction dictate.

and opt for a more energy active architecture of ai

conditioning and electric lights.
3.2. Forced Architectural Identity

A forced architectural identity can be definedtzst
which is produced by clients for the users who Hitle
choice in the matter. The best example that weseanin
Malaysia is the modern housing estates (Tajuddif3?
The main characteristics of these housing estad®s h
hardly changed in the four decades of its introiduct

The idea of spirit of place refers to the direct The estates are laid out in a grid-iron manner ivkigits
response of the builders to climatic considerations cars better than its human occupants. The housesfar
geographic make up of the land and the culture of aplastered masonry in-fill walls over a reinforcamhcrete

particular society. Thus the Malay house with stalated
mass, raised platform, generous serambi’'s or vatzs)d
full length windows with kerawang ventilation ge#i
and high roof form to ease the passage of air hed off
heavy rainfalls contrast strongly with those of pemate

structural frame. The common typology is the texthor

link houses with little fenestration and hipped4gab
timber roofs of clay tiles. The other typology e twalk

up tenement of the same construction materials and
structure. Another characteristic of the link hause

regions of heavy masonry walls with barrel vaults includes a car porch with back alleys as setbaCks.

containing little openings to trap heat in and htiée
snhow at bay. The colonial and sino-eclectic heetay

Malaysia presents excellent examples of this type o architectural features negate the understanding

natural identity. The sino-eclectic heritage braugith

it the Chinese masonry construction in such bujdias
the Kampung Hulu Mosque in Melakgig. 13 and the
long shop houses found in the same state. The iablon
heritage presents two interesting building typedcivh
are the Palladian all
reinterpretation of Malay timber buildings.
colonial and sino-eclectic architectural
innovations and adaptation to
ingeniously developed in the high ceiling interjors

In the
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heritage,
the climate were agencies that fail to place the priorities of treple in
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the one hand, this is the typical modern identhgtt
litters the country but on the other hand, muchitef
of
masonry construction in a tropical setting suchhase
of the colonial masonry heritage. The site lay ast
well as the spatial planning of the buildings igggomuch
of the cultural lifestyles of the occupants. An il clue
to this malady can be seen in the renovations dhat

masonry buildings and the usually done just as soon as the ink on the CFWicate

dries! Forced identity is a result of pure economic
concerns of insensitive developers and government

relation to the cultural interpretation of architee.
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S o o 4. APPROACHES IN MALAYSIAN
£ ARCHITECTURAL IDENTITY

We have classified five main approaches in
architectural design that is primarily concernedhva
Malaysian architectural identity. All of these
approaches are born in many different ways from the
mainstream  movements and approaches  of
architecture in the west. Except for a few, mosthef
approaches such as revivalism, eclecticism andislee
of metaphor have a superficiality that borders mmme
the populist notion of architecture. Though at tfirs
machine regionalism finds much promise of
Fig. 13. Masjid Kg Hulu-Melaka exploration in ideas, its sterile product finds maich
place in a society strong in its traditions andgieus
belief. Only a few approaches possess the potetatial
seriously consider the issue of a national ideriity
there is not much discourse which emanate from its
proponents. The huge potential of post-modern
architecture as presented by Jencks and Graves have
yet to find the light of day in Malaysia.

4.1. Machine Regionalism

This approach carries with it the tradition of Idie
and Corbu in considering the building as nothingeno
than a machine that would sieve the climate through

Fig. 14.Prime Minister Office, Putrajaya it. Corbu's brutalist architecture as shown in his
Monastery La Tourette, Villa Shodan and Chandigarh
3.3. Manufactured Architectural Identity inspired the Malaysian counterparts of Kuala Lumpur

General Hospital and many of University Malaya
When politicians and professionals begin to lecture theaters, Convention Halls and office binids
impose their racial and political preferences, veeéh  and Ken Yeang's Roof-Roof house. The use of deep
an architecture of manufactured identity. Most loé t overhangs, ‘egg crate’ recessed windows, louvered
prestigious architectural works in the country falo ~ shade and openings with exposed concrete
this category. On the one hand, this approach lig va construction  characterized  this  architecture.
from the perspective that a new nation with a multi Regionalists do not see themselves as looking for a

cultural people needs to select the so called usale specific national identity but merely to build asgave

traits and introduce new ones in order to develop adeS|gn shelter in response to the local climatan&o

. 4 th I | th ion T di architects such as Ken Yeang carries this philogoph
strand’ that would propel the nation forward In®0 1, \,ch deconstructivist extremes as in the Meginia

success story. On the other hand, manufacturedp, Subang Jaya Fig. 15. Dr. Yeang's primary
architecture to suit political whims and fancieg ar intention, it seems is to answer the question bfaa
farce to the spirit of times and spirit of placeatth climatic skyscraper in the tropics.

marks eons of ‘good architecture’. In countries wehe
the idea of democracy and good government are the™
more or less sole ‘rights’ of one party, manufaetur Primitive regionalism is similar in spirit to thaf
architectural identity is a must as a politicallyalg the machine regionalist in their quest for a
cry. The next section deals with the various climatically passive design building. However, the
manufactured identity on architecture found in primitive regionalist believes that materials plap
Malaysia (sample building shown Rig. 14 important role not only as something which would

2. Primitive Regionalism
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weather well but it connects man to his anciengios ~ 4.3. Traditional Malay Revivalism
as part of Nature’s children. Frank Lloyd Wrightnca

be said to be the father of an organic approaciehwhi to project a national architectural identity wase th

saw the potential lessons of the past traditional pojiferation of pseudo-traditional Malay architeret
architecture. In Malaysia, the resort architectofe  Reyjvalism stems from such critics as Hassan Fakit
Datai in Langkawi Eig. 16), Sebana and Hotel Sofitel  argues for a traditional vernacular revivalism dive the
in Johor provides a tropical layout of verandatie  problem of housing societies. However, many arctsite
buildings and lots of timber construction to sugges went astray from this honorable intention and ewdnta
the fantasy of a tropical paradise. One problemhwit revivalism as what was practiced in Europe in tih And
this approach is its questionable potential for lmub 19th century after the disasters with Mannerism and
use if timber is its main character. Some beligvatt Baroque architecture. The Bank Bumiputra HQ wasaine
in order for this approach to join the big leaguds  the first to answer this call and Convention Hafl®WTC
public architecture for an urban high density lifés (Fig. 17) was also in line with the spirit. The two builgs
the question of reinterpreting and innovating timbe 2 highly charged symbols of the Malay politicalver

construction and air-conditioned less buildings igou an(_j t_he|r populist response says much abo".'t thg;relne.
have to be seriously addressed. Buildings such as the Losong Museum which is suggbos

to cater for a more general audience seems tinfalthe
same quagmire. The three buildings follow a simitadus
operandi which calls for the ‘ballooning’ of a titimhal
Malay residence into a gigantic structure of comlcréhe
main criticism of this particular type of architext stems
from the fact that the syntax of the traditional$® fits best

a domestic scale structure of timber and its tangition
into a different building type suggest that the &jal may
not possess high imagination and creativity. A lsimi
revivalism tendency that swept England and Americae

18" and 19th century saw critics like Louis Henry Salh
attacking the inappropriateness of ‘everything Roraad

of totalitarian values’ into an American bank of a
democratic one. The National Museum in Kuala Lumpur
seems to save the day with its honest attemptiviray at a
new vocabulary which saw the synthesis betweesickds
monumentality and the sedate use of gable roofs and
ornamentation. It may be argued that this approaal
have taken the extension of the colonial stroke of
synthesising European Classicism and the Malay
vernacular. The Restoran Seri Melayu offers arrdstang
response to the problem of scale by breaking uphnadic
the mass of the building thus retaining the huyniit the
Malay house but with a new function of a restaurant

One of the earliest responses to the governmeail's

Fig. 16.Salinger House-Jimmy Lim, Datai-Langkawi Fig. 17.Putra world trade centre
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4.4. Metaphor minarets common to the other mosques of its ting an
) a ) ) particularly of the present era. The mosque is an
_ The use of metaphors are identified with arctst@dio  ,pgiraction of the Malay house as evidenced iraited
view buildings not as mere shelters but as a tqiefe  praver hall andserambi. The roof which covers the
riddled _Wlth messages. Although _there were a f_ewmosque proper or the prayer hall is a folded patecture
modernist who violated the cardinal rule of strict \yhich is chosen because of its metaphor of a royal
mechanical boxes, architects like Wright and Searin mprella. The metaphor is seen as a reference do th
managed to get away quiet well with their own alw$tr  mosque’s uniqueness as the ‘sultan’ of all mosdoes
rendition of flight as in the TWA Terminal and theaying  Malaysia and is meant only for this particular tiity.
hand as in the Madison Unitarian Church. MalaysianThe Negeri Sembilan State Mosque is shaped witbrakv
architects came out with their versions of metaplagrseen intersecting conoids of reinforced concrete shellcsure
in such buildings as the Maybdekis, the National to refer perhaps to the curved Minangkajmmjpngroof
Libraries romance with thiengkolok or Malay traditional  forms. Thus, as in the folded plate roofs of Mas|ebara
male head dress, the National theatarifjunjung and the  (Fig. 19), both buildings use metaphors that are integrated
Telekom HQ ‘spucukrebung (Fig. 18. The main attraction  with the building structure. The Parliament BuilglifFig.
of this approach is again its populist appeal fiedhuman  19)presents two contrasting massing of a tower with
weakness for novelty. Although the intention of sthe suspended outer scales as sun shading device tagains
metaphors are serious in the eyes of the cliendsta®@  jagged pitched roof of reinforced concrete frameunbéo
architects, one could not help but wonder how suchrefer to the high-pitched gable roofs of tNesantara
vocabulary would fare with a new generation thalomger  traditional architecture. The building presents raque
recognises these artifacts as primary symbolsein lives. statement of democracy in Malaysia in its cautibmat
Another criticism is about the reading of the mietap  using any strong ethnic reference, its asymmetrical
Charles Jencks suggest that the use of metaphbettés  composition when seen from afar and finally itsrepa
when one has to guess at its meaning rather tidirect image void of frivolous ornamentation.
reading. The abstract nature of Corbusier's Ronpham
Wright's Unitarian Church, the Sydney Opera Housd a
the TWA Terminal are testimonies to the potentiargyth
of a suggestive metaphor.

4.5. Modernistic Expressionism

We have phrased the term modernistic expressionism
to describe the National Mosque, the ParliamenidBig
and the State Mosque of Negeri Sembilan. The term
modernistic implies the machine approach of bugdis a
climate sieve as in the works of Ken Yeang with a
rejection of direct historical reference in its igea The
term expressionism is used by historians and sritit
architecture to describe a certain bent in modernis
architects to use abstract metaphors which are shtlmo
always ‘structuralized’. The Masjid Negara or the
National Mosque is an excellent and unique creatibn
Malaysian architecture in that it frames the whmlédding
as a hugewakaf-like shelter or as a generogarambi-
verandah structure. The building is horizontal in
expression and this serves well the vocabularyuafility
in Islam. The fact that the building is a tropioabdel with
a lot of fenestration punctured by light-wells witbnds as
inner courts add to the idea of moderation in tigion.
The rejection of symmetry and a strict hiearchical
composition of the massing presents well the imafje
Islam as a religion of the people rather than tberp Fig. 18. Tabung Haji, Maybank, Menara Telekom and Balai
middle-eastern imitation of domes, arches, courtd a Seni Lukis
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Fig. 20. Sunway Pyramide, Shah Alam Mosque

5. REINTRODUCING THE ‘SEMANGAT
UKIRAN KAYU’ IN CONTEMPORARY
ARCHITECTURE IN MALAYSIA

From the above deliberation, it can be seen that t
idea of ornament had gone through many changes and
development in the West. It can also be seen that i
Malaysia there is very little development in theddof
ornament in Malaysia aside from the frivolous, distic
] . ) . ~ pasting and dubious attempts as described in théopis
Fig. 19. Parliament  Malaysia, National Mosque, Negeri gection (Tajuddin, 2003). The problem of reintrddgdhe

Sembilan Mosque wood carvings in Malaysia must necessarily fallemithe

4.6. Eclectic and Ornamental Buildings bigger question of ornament, meaning and archiectu

Buildings in this category stems directly from the 9.1. Developing the Discourse
post-modern movement that unleashed a sense aigaid In order to develop the discourse on ornament and

the historical past. Local architects were quick to architecture, we must be clear on the question htus

capitalize on this approach without having mucretit@ o3 ment what is its purpose and what it wasérpést. |
understand the background_ c_)f the_ post-modern 'deaschoose to dwell with the question of the what isaonent
Most of the ornamental buildings in Malaysia do not

it i i tional identity but b first as a philosophical beginning rather than te i
attempt any position on hational 1dentity but was historical roots. Normally it is more importantdtart with
primarily because of the idea for fun and fantddgny

resort developments such as the Sofitel Hotel, iS®ba tmhssiEst(()lrjf;llge:?:i\nrlzgiﬂaﬁ:i;ithza(?lztg)e Igg\lflxj)esvoenrhla/e
and the Pulai Springs Club in Johor uses carvihgear ; ' ' . '
panels in some of the main assembly rooms. The Synw have always believed that reason must come firfstrde

Pyramids Fig. 20), the Palace of the Golden Horses and emb\%kmg on anyt(r)]trletrhrestearch queshorl. d in th
the Sunway Resort hotel which is the imitation loé t € propose that the term ornament as used in the

Palace of the Lost City resort in Africa are builgs that Western parlance was a product c_)f modern historians
are fully omamental. The Putra Mosque, the Wilayah W0 have undergone an outlook of life that arearger
Mosque and the Shah Alam MosquEig( 20) are those rel|g|ous (Utaberta and Sojak, 2012b)_. Wlth the afje
that are decorative in the way of using so caliddnic  €nlightenment, where the dogma of religion wasaepd
geometric patterns and calligraphy over their ralstic by the rationalism of science, 'Fhe rellglou_s W’FEh_rltu_aIs
and eclectic assemblage of domes and arches. Thand values were replaced with the animalistic idéa
closest design consideration of ornamental idergity ~ Man as a biological entity in need of simple shslfast
the Putrajaya lamp posts that litter the roads \tsh like bees or rabbits. Modern secular man saw ndfarse
many different modern ‘awanlarat’ modes. Buildings religious rituals like performing prayers and opfed a
such as the BSKL building, the Times Squere andrsth more intellectual and physical fitness program it. |
resort to meaningless circles and squares adotthiag Values of secularism relate not about doing goadtdu
top of the buildings. The DayaBumi Complex with the self propagation and survival only. In this respehbe
Skudai Municipal Building both wuses ‘Islamic Greek carvings that had religious meanings as agethe
geometrical pattern work’ as false curtain walptwhaps  Gothic statues that had educational messages aod al
identify it as an Islamic oriented architecture. the calligraphic words of Allah are no more thanya
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element that had no constructional or functionad’.us

Critics of this approach might point out that ineon

Secularism does not recognizes solat as a necessagense we would be subjecting traditional ornamekes

function because it is not part of the biologicakd for
survival. However this view can be challenged bysth

wood carvings to an intellectual framework thaglgn
and thus any product of this forced identity might

who view man as a moral and spiritual creature with produce a low quality product. It may be possiblérain
values and culture that would help create the mostnew architects and designers by immersing them thith
humane of human societies. Thus fasting, solat,world views of traditional Malay and Chinese cudtsir

pilgrimage and many other rituals actually perfame
many biological, social and spiritual needs thatuldo

and having them apprenticed to the master craftdsoéen
the logistic problems may be a factor. However, we

truly make man a complete human being. Thus,support the idea of a small group of students and
ornament of carvings and such help to remind man ofarchitect using this approach of apprenticeshimaster

certain religious messages as well as define theesef
space which one is in. We agree with the Post-nmister
that a building is a totem pole of communicatione W
have to be able to ‘read’ a building in order todixe to
function and be inspired in it.

craftsmen in order to preserve the heritage and pamn
as it was practiced for a long time. We are morea of
strong supporter of the first approach where | fimdch
relevance in using the western intellectual framdéwo
within the contexts of Malaysia’'s new political and

Next comes the question of what ornament in gocial system. After all, architecture is not acpieof

Malaysia was in the sense of its meaning. Thereig

painting that sits in a museum isolated from thegsptal

little work done to document and research the forms happenings of society. It must show relevance tauay
placement and meanings of ornaments in our heritagen the future. For instance, there is the questibmotif
buildings from houses to shops, mosques, palacesiyy architecture. Of what relevance does paeukrebung
temples and kongsi houses (Utaberta and Sojaknas as used in HijjasKesturi's Telekom Building,tioe
2012b). We suspect that very.few attempts have_beerp«ariS in the Maybank Building, thairihjunjung in the
made to research the meaning of ornament simplyjstana Budaya or even the tengkolok in the National
because no one saw its potential use as a tool Ofjprary. How many modern Malays would identify with

architectural communication but merely as
unnecessary beautifying element that has veryicesdr

a such symbolism. What does it say about out demiocrat

ethos of multiracialism? We need new motifs andsthu

use then and now. We hope that many would now comé,ey expressions to bring about a new Malaysia withi
forth to research the meanings of our traditional yhe spirit of multiracialism and the spirit of ttimes.

ornaments. Wesuspect that many of our traditional _ )
and cultural 5.3. Timber Economics

ornaments will show an intellectual
integration between our diverse ethnic heritagesuly
this finding not help the state of our racial harmahat

Finally, there is the pragmatic question of timber
economics which has direct relevance to the

now hangs in a dangerous imbalance? We would thinkgemangatkayu’ of traditional carvings. There are t
that ornament would help tremendously the idea of aproplems that must be solved in order for timber to

Malaysian identity that is not
interpreted as a single ethnic expression.

5.2. Transforming Ideas of Ornament towards
Contemporary Relevance

Practitioners of architecture and educators mitst f
of all unlearn their idea that modern architecthesl a

too parochially make a comeback in mainstream architecture. First i

the question of permanence and second the question
export economics.

The question of permanence is a matter of attitude
and not of technology. With the proper treatmend an
certain type of hardwood made commercially avadabl
timber can last a long time as much as a centuey éar

single machine strand. They should study up on theoutdoor use. The JKR Police Barracks in Taiping and

architecture of Wright, Arts and Craft and Art Neaw
to familiarize themselves with some of the disonssi
on the role of ornament in architecture. Architeatsl
educators must also re-look at their understandaihg

Butterworth uses timber as its outside wall pansisa
four storey high rise family flats. The timber isllsn
excellent condition after almost half a centuryusk.
The fire retarding quality of timber has been made

post-modern discourse on meaning and architecturalonger by today’s technology. There is also theeatld

form in order to rethink the idea of ornament asnaple

bonus that timber does not store heat like masandy

applied form to a wall and transform it into three thus contribute to passive cooling strategy. | dd n

dimensional architectural elements.
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buildings less than 10 storeys with the proper People is rapidly changing under globalization aimel
overhangs and shading devices. America is known toshifting of tradition and custom.
use a lot of timber not only for domestic architeet
but also for auditorium halls and the like. 7. REFFERENCES
The second question is of pure economics.
Malaysia exports her timber more than she uses .themHassanpour, B., N. Utaberta and A. Zaharim, 2012.

The result is a material that is more expensive tay Necessity of tutor training in architecture educati
other. Timber is now an elitist element when once i using Rasch measurement model. Am. J. Applied
was a popular material. Only hotels and resorts use  SCi., 9: 1884-1890. DOI:
timber to impress their clients with the fantasiidda 10.3844/ajassp.2012.1884.1890
of nature and organic integration. We do not hawelm  Corbusier, L., 1962. VersUne Architecture: Architee
expertise in the timber trading economics to ofiey of Pure Creation of the Mind. Colombia Universiti.
remedial suggestions. We only call upon those wino d Curtis, W.J.R., 1996. Modern Architecture Since .90
have the expertise to sit down with the architenid 3rd Edn., Phaidon Press, London, ISBN-10:
work out an idea of how timber as a sustainable amd 0714833568, pp: 736.
eco friendly material can come back as a viableJencks, C., 1977. The Language of Post-Modern
alternative building material. Architecture. 1st Edn., Rizzoli International
Publication Inc., New York.
6. CONCLUSION Jencks, C., 1985. Towards a Symbolic Architectiifee

Thematic House. 1st Edn., Rizzoli, New York,
We have attempted to illustrate how timber wood ISBN-10: 0847806596, pp: 248.
carvings in Malaysia has suffered the same fate ofPugin, AW., 1977. The True Principles of Pointed
‘discontinuity’ as other traditional carvings frothe Architecture. 1st Edn., Academy Editions, London.
perspective of the discourse on ornament andRuskin, J., 1925. The Seven Lamp of Architectus. 1
architecture. The modern and post-modern discourse  Edn., George Allen and Unwind Ltd., London.
has been poorly understood in this region to thtpo Tajuddin, M.M.R., 1999. SeniBina di Malaysia: Kkin

that blind imitation of forms has led the way torou Tentang Seni Bina Islam, Identiti Nasionaldan
separating the traditional heritage into an architel Pendidikan. 1st Edn., Design Modular Sdn Bhd.,
limbo. It is important at this juncture of history look Selangor.

back not only of our responsibility at understamdand Tajuddin, M.M.R., 2001. Identiti Seni Bina Malaysia
documenting our heritage but we also have a double  Kritikan Terhadap Pendekatan Reka Bentuk. 1st
responsibility of rethinking the western modern and Edn., Penerbit Universiti Teknologi Malaysia, Johor
post-modern discourse. It is only then that we righ Bahru, ISBN-10: 983520215X, pp: 107.

find the relevance that we seek in order to pron@te Tajuddin, M.M.R., 2003. KALAM Papers: Housing
more viable alternative to a meaningful Malaysian Crisis in Malaysia: Back to a Humanistic Agenda.
architecture. The semangatkayu of traditional wood 1st Edn., Pusat Kajian Alam Bina Dunia Melayu
carvings must evolve into shapes and ideas that mus  (KALAM), Johor Bahru.

suit the spirit of the times in a dynamic countmgtthas  Utaberta, N. and H. Mamamni, 2012a. The study en th

firm roots in the eternal values of culture. development of ornamentation in the architecture of
As an attempt to give new breath to Malaysian safavid dynasty. J. World Acad. Sci. Eng. Technol.,

Identity, we fully realize that this study is fulhf 67: 632-636.

limitation as its main objective is to open a ferth Utaberta, N. and S.D.M. Sojak, 2012b. Typologitadlg of

discussion about Malay Wookcarvings within the traditional mosque ornamentation in Malaysia-Prospe

framework of Architectural Identity. It is expectéidat of Traditional Ornament in Urban Mosque. J. World

more related research and discussion occurred s th  Acad. Sci. Eng. Technol., 67: 624-631.

basic problems of Malay woodcarvings has been re-Wright, F.L., 1958. The Living City. 1st Edn., Hpoin
questioned. A deep study from the Tukang'’s (craftsja Press, New York.

point of view will be very important while other itings

could discuss more on the connection of architecamd

woodcarvings. The idea of architecture identitypaised

to be reframed as the culture and thought of Madays
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